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Organize 2 Gibson Orchestra 


A ctsson string orchestra may be organized and 
rraintined, and made one of the most popular 
‘musical ensembles in your community, i!h lest 
expense and efor! and in let Hime than wanld be 
resid achive a ima cud With any oh ope 
of insrumentation Be ior and enjoy 1 
Fleseure, prot and pres red by thouraede of 
iretted instrument lovers. We will help you: 


for particulars, 


Become a Teacher 


‘Twere ji ee more worthy oF profitable vocation 
thay thet of teaching fretted Inseuments, orga. 
ing avs conducting orchestas, coaching school and 
college clubs, ete, Splendid opportunities are open 
to ambitious young people, for the shortage of 
teachers is becoming more acute as the popularity 
of the fretted instruments increases. A great many 
‘of cur most successful teachers have been and are 
being recruited from the ranks of amateur Gibson 

hours, 


tion, write us 


Masic for complete Gibson exchestras, mandolin 
orchestras, binjo orchestras, quinters and quartets, 
solo, duet and tie 

tows publishers 


sith the fenat Fo 
thier 


‘aken from 
jublishers! extalous 

Zusraction Books are avaible for each of che 
fretted instruments listed in the above chart and 
‘mar be ordered ftom your Gibson representative 
Whe does not carry the books vou want, write us 

‘los to-Care for and. Adjust the Gibson and other 
Information useful to every Gibson owner is con 
‘ined! in the Gibson Hand-Heok, # copy of which i. 
‘sapplied with ezch Gibson instrument, An invaluable 
felerence book Tor Gibson players. and. teachers, 
iecadng It of pares and acer fr ans 
reason You do not teceive 4 copy with your inst 
rrent, yout local Gibson dealer will suprly’ you or 
‘we will rend you 4 enpy’ diceet AL you write us 
Giving the serial aumber of your Gibian 
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BANJOS 
MANDOLINS 
MANDOLAS 
MANDO-CELLOS 
MANDO-BASSES 
GUITARS 
HARP-GUITARS 
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Gibson Three-fold Superiority 
The Highest Standard of Tone, Construction and Utility 
= 
Gibson Tone 
alanced from the lowest to the 


Rich, full, resonant; evenly 
highest note. 

Phenomenal carrying power, with quality persisting no 
matter how great the demand on the resources of the instru- 
ment. 4 Gibson does not sound strained even when forced. 


Every instrument correctly voiced, with an instrument to 
supply every voice required to complete the choirs of the 
string ensemble 


Gibson Construction 
The “Last Word” in Fine Instrument Building 


ic and graceful, yet practical, 
joy to the connoisseur. 


Distinctive in design— 
with enduring beauty of 
Every Gibson is the handiwork: of Gibson master craftsmen, 
built in conformance with. scientific principles carefully 
worked out, proved and applied by Gibson acoustic and con- 
struction engineers. 


Materials are selected from the world’s best markets; woods 
carefully seasoned; every operation of the thousands required 
to complete a Gibson, subjected to careful oversight and 
inspection. 
Gibson Utility 

Accurate scale—every note true. — Perfect finger-board, 
smoothly fretted ;slender neck; delightfully easy action. Tunes 
easily 3 
The Gibson is easy to play and casy to care for. Gibson 
design and workmanship and numerous exclusive Gibson 
patented features insure maximum and permanent satisfac- 
n with minimum upkeep effort and expense. 


i stays in tune, 


There is a Gibson for every purpose—professional, amateur 
orchestra, solo or small ensemble. Every instrument with 
adequate tonal capacity for the demands made upon it. 


Gibson Instruments 
YS 


‘ODAY, with Gibson the accepted standard of fretted instrument con- 


struction and tone the world over, it hardly seems pos 


sible that a bare 


quarter century has elapsed since Mr. Gibson upset the precedent of three 
hundred years by adapting to mandolin construction, the important prin- 
ciples discovered and applied by the old violin makers in the production of 
their masterpieces. The change was not as simple as it would seem, for the 
old construction bowl-shaped mandolin with its thin sweet tone, represented 
the ideal of many generations of mandolinists. The new Gibson Mandolin 
concentrated so much progress in one lump that at first it actually seemed people 
would refuse to recognize the new instrument as @ mandolin! But the superior 
tone—so much superior “it didn't sound like mandolin tone’—soon 
triumphed and established the mandolin on a new plane in the music world. 


Tue Grisso Manpoun Quivrerre 


OverwioHT Gibson made the mandolin a 
serious musical instrument dy eliminating 
the faults of the old construction inaccurate 
scale, lack of durability and other structural 
weaknesses and faults which had handi 
capped players for centuries—and, above 
all, by replacing the old mandolin tone, stocet 
but diminutioe, with the powerful, resonant 
‘and colorful tone which has made the name of 
Gibson famous. 

‘This was but the beginning. The next 
step was to develop the lower voiced instru- 
‘ments to complete the ensemble, and todey 
we have the modern Gibson mandolin 
quintet and orchestra, replacing the old, 
more or less colorless “mandolin clubs.” 

Like a “choir” composed entirely of 
soprano singers compared to a well balanced 
quartet or quintet, the old mandolin club— 
soprano voiced instruments spread about 
‘on twoor three parts with guitar accom 
paniment—was “thin” and insipid no mat 
ter how many players were used. The 
Gibson mandolin quintet with a single player 
on each of the five parts, although the smallest 
possible complete fretted instrament con 
bination, is yet capable of the utmost in the 
way of harmony, melodic and rhythmic figures 
and expression. In voicing, pitch, stringing, 
tuning and fingering, the instruments of the 


‘mandolin quintet correspond to the instru- 
ments of the violin quintet as follows: 


Porcraal Quixrer — Reoulax Sratwe Quieter 


First Mandolin First Violin 
Second Mandolin Seeond Vielin 
Mandela Viola 
Mando-cello Violoncello 
Mardo-bass Bast Viel 


Tue Grsson Baxjo Famiur 

‘Tu evolution of the banjo and the develop- 
ment and standardization of the Gibson 
Banjo family has wrought effects as far- 
reaching as the perfection of the Gibson 
Mandolin. Despite the fact that instru. 
ments of the banjo type were among the 
earliest of which there is record, vellam- 
head instruments never attained wide 
vogue until the five-string banjo, with its 
appealing tone and plaintive harmonies, 
commenced to attract attention in America 
and elsewhere. For several decades the 
five-string banjo and numerous variants 
with as many names, have held firm place 
in the hearts of music-lovers, but only very 
recently has banjo tone been generally 
recognized as essential in the orchestral 
censemble—probably because in all these 
years and centuries, no banjo Stradivari 
had arisen to give serious thought to the 
construction of musical instraments prac- 
tical for such use. (continued on page 9.) 


[41 


Gibson Mastertone Banjo 
Style TB-5 


“The Orchestral Grand 


4 wiasrexeiece of banjo tone and construc. 
tion—one of the most beautiful masical 
rnstruments ever made, 

The blend and contrast of the 
pearl-pyralin rim andthe ¢o! 

ts, the beautifully shaded curly, maple 
neck, the multicolored Japan pearl inlay— 
striking but not gaudy or omate,—produce 
1 perfect symphorty of line anid color which, 
combined with the tonal supeiorcy avd 
vastly improved mechanical features of the 
Gibson, would bewilder the senses of the 
banjo makers and plivers of vesteryear. 


Embodying every, Mastertone feature 
of construction, with a phenomenally 
Balanced and brilliant tone, this. instru- 
ment is a favorite with prolessional players, 
Uance and recording orchestras, and is the 
Choice of the artist oF amateur who would 
have the “last word” in fine instrament 
wo atyens vith 29 fact 
tote, on vith 27 fc tal, non-exteasion finger 
iat 1? tres, Ihe onerong, pees sehetie 
fo inch salen 21 inch vale ts deste 
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Gibson Ban 


engr-barjoe 
Manitolin-banios 
Regular banjos 
Plectrum banjos 
Sliiebanios 


Gibson Mandoliiamil 


Man lotine 
Manitolax 
Mando-cellos 
Mando-biss 


Gideon Gullit 


GiesGiec) ae 
Harp-guiiar t 
Hawaiian guitar 


Caves and Supplie 
Help in Ordering 


© Mando Celio. 
Sivle Kt 


Gibson Master Mandoli 


board; (4) neck joins bod; 
c instead of rwelfth fret 
two tone-bars under 
7) top and back tuned to the pitch 
to he most desirable. 

Matchless finish, wich just enough 
the richness of the 
own shaded varnish 
from choicest materials, the Master 
Mandolin embodies ¢ 
knowledge, skill and craftsmanship of 1 
mandolin makers. 


talities. and. remarkable. carry 

a5 opened & new vista of MM 
Tn many respects. diferent from any 
find improvements, which 


mentation to emphasi: 
beautiful Cremona 


round sound-holes 
hoard sith bridge pla 


‘The tenor-banjo was first adopted as an 
orchestral instrument of rhythm, filling the 
‘gap between percussion and piano, but the 
tenor-banjo alone offers insufficient variety 
‘of tone color and in constant use is apt to 
become monotonous. Today we have the 
modern Gibson Banjo family with its choir 
‘of voices—soprano, tenor, baritone—with 
instruments tuned in fifths, providing an 
infinite variety of thythmic and melodic 
effects in dance, concert and mandolin 
orchestras. In addition, the Gibson Banjo 
family with the guitar-hanio, supplies a 
complete instrumentation frequently. fea- 
tured in vaudeville, concert and dance 
combinations with or without addition of 
other orchestral instruments. 


Tue Mopern Grnsow Maxpouin 
Oncuerns 

‘Tue modern mandolin orchestra is the most 

effective ensemble possible with 

Possible technical demands upon the siring 


the least 
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section, and, sherefore, affords to music lovers 
generally the casiest access to the coveted 
privileges of ensemble playing. 

With the mandolin quintet as above 
described, as the keystone, additions may 
he made to suit the will of the conductor, 
of course doubling various parts as required 
to balance with the other instruments 
added. Guitars, both harp and the six- 
string, ate the first logical additions, with 
the guitar-banjo, cello-banjo, tenor-banjo 
and mandolin-banjo following somewhat in 
the order given. The piano is useful but 
not necessary, as abundant bass is provided 
by the mando-bass, harp-guitar, guitar, 
ando-cellos and cello-hanjos. "Flutes, 
clarinets, bassoon and oboe aswell as 
French horn come nexts tympani possibly, 
hut not so necessary with the banjo instra- 
ments present as they furnish rhychm. If 
the string players are numerous enough, 
jonal instruments of the brass section 
may be effectively included. 


Utility of Gibson Instruments 


No other instruments are s0 easy to learn, 
afford so much musical satisfaction in 
return for minimum effort and expense, 
minimum time, or offer such a wide range 
of usefulness, as do the mandolin, banjo 
and guitar, and these instruments are the 
natural choice of most beginners who have 
opportunity to know the facts and to hear 
the instruments demonstrated 


Ginsons Easy ro Leary 


Wrate the violin pupil is struggling to grasp 
but one phase of his studies—accurate 
intonation—the student of the fretted 
instrument is able to enjoy his instrument 
in both solo and ensemble playing. More. 
‘over, with only a rudim knowledge 
of technic of any of the Gibson instruments, 
we are able to amuse and entertain our 
friends, play for our own enjoyment, or 
play 

ensemble. 


a part in an orchestra or smaller 


Best ron Awareur Musieat 
Onoantzanions 
Scwoot and college Gibson orchestras are 
too well known to need comment here. 
For the lodge, church, American Legions, 
Boy Scouts, Y. M. C. A., Y. W, G. A., the 
ibson Orchestra is the most popular, most 
easily organized and maintained ensemble, 
‘The absence of serious technical obstacles 
should not imply that these instruments are 
limited to amateur use, however, for quite 
the contrary is true. ‘The photo-engravings 
in this book illustrate better than words 
the widely diversified uses for which Gibson 
instruments are practical 


1 Gissow ax beat Money-Maxex 


Ty concert work—solo or ensemble or in 
combination with other instruments—Gib- 
sons are affording hundreds of musicians 
pleasant and profitable avocations, 
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In vaudeville, there is an almost endless 
range of usefulness for the Gi 
the strictly conventional orchestra to 
novelty ensembles, clus, ete. 


bson, from 


Dance orchestras composed entirely of 
Gibson instruments, either of the banjo 
family, or a combination of both the banjo 
and mandolin families, as well as dance 
orchestras using one or more Gibson 
banjos for rhythmic effects, or a section 
composed of banjos with the players doub- 
ing on mandolin, mandola, guitar and 
mando-bass, represent a more recent devel- 
opment in the use of Gibson instruments. 


Grear Recoroivc Oxcnestess 
Grwsox Cuoirs 
Iv the latter use, Gibson instruments have 
reccived wide recognition by the world’s 
leading concert, dance and recording orches- 
tras. The rich and varied tone color and 
thythmic effects supplied by mandolin, 
mandola, mando-cello, mando-bass and 
guitar—used singly or in almost any combi- 
nation—cannot be achieved in any other 
way. These effects, though long coveted by 


EATURE 


Frangers, 
never possible until C 


ind conductors, were 
bson provided instru 
ments with tonal capacity adequate for use 
its power 


in the orchestral ensemble with 


ful brass, wood-winds, reeds, ete. 
Tora Muste Pars 


Axo then there is a more intimate and 
personal use—in the home, in camp, on 
ship-board, at school or college—wherever 
there iy need for the “companionship” of 

It is this phase of the Gibson's 
ss which has made it known as the 
ic Pal of the Nat In truth, 
there is music there is a place Jor a 
Gibson, and a Gibson for the place. What: 
ever may be your particular need you will 
find that your Gibson makes thusic the 
personal and intimate factor in your life 


which it should be. 


NOTE: The instruments of the Gibson benjo, man 
dbolin and, cuitar families are sted in an intestine 
comparative chart on pave S6. This chart shows the 
Falationdhip of the varus instruments singly and in 
heirs) on well at th clam aeesciaten ofthe fetied 
instruments with the eiokin or hewed fami 


Wituiaw Pisce, Jk 
Mardolinis’ 


The Gibson Mandolins, Mandolas, Mando-cellos, 
Mando-bass, Guitars and Harp Guitar 
ome 
‘RUCTION FEATURES 


FXCLUSIVE CONS 


Gibson Stradivarius Sounding-board 
and Back-board 


Ginsox sounding-boards and back-boards 
are not bent, but are carved out of solid 
blocks of wood, and carefully graduated by 
hand from a certain thickness at the center 
toa delicate thinness near the outer edge. 


A Gitson Top 
ter completion of the starving (upper ie 
hevonder see cawed, nde toy then por 
{Brie onda operator eres so or 


The grain layers and fibres are thus left in 
their natural positions, free and sensitive 
we-boards are carved from Adiron- 
ack, West Virginia, Norway or Pacific 
Coast spruce, of the very highest grade and 
quality obtainable. The grain is long, 
straight and very close together, specifica 
tions calling for not less than twelve grains 
tothe inch and from that up to thirty. The 
color is as near white as it is possible to 
obtain and the texture firm and clear. 
Back-boards are fashioned from the finest 
quality straight and curly grained hard 
Northern Michigan maple or birch, depend 
ing upon the style and grade of the instru 
ment. Quality is always the prime anc 
essential consideration in the purchase of 
raw materials from which Gibsons are to 
he constructed; price is entirely secondary. 
‘Thus arc Gibson purchasers assured, abso- 
lutely, of long and satisfactory service from 


their instruments, both from the stand- 
points of standing-up quality and tonal 


supe 


Gibson Rim Construction 


Rusts of Gibson Mandolins, Guitars, Man: 
dolas, etc., are lightly and substantially 
built. ‘The maple rim, less than a tenth of 
an inch thick when finished, is so sensitive 
that it responds freely to, and is a definite 
aid t0, the vibrations set up in the sounding- 
hoard and back-board. At the same time, 
the mahogany tail-block and head-block 
and the maple top-block, located where 
there is least vibratory sensitiveness, afford 
staunch solidity of construction. Observe 
the amply proportioned but very light 
basswood lining to which the sounding. 
hoard and back-board are glued. Straight 
and curly grained hard Northern Michigan 


maple is used exclusively in Mandolin and 
Guitar rims; hard Northern Michigan 
maple, straight or curly grained, for top- 
blocks, and British Honduras mahogany 
for head-blecks and tail-blocks. 


iy 
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Gibson Lock-joint Dove-tail 
Construction 
Bexow is shown the lock-joint dove-tail 
with which all Gibson mandolin and guitar 
family instruments necks are fastened to 
the body. Observe the tapering dove-tail 
which absolutely tight and 


Dece-tail Lock Foint 


infallible ft of neck to body. This constru 
tion isso solid and permanent that it is 
impossible to apply a string tension at the 
‘nut that will be sufficient to pull the neck 
from the head block. It is one of the 
numberless Gibson construction features 
that make possible the Gibson guarantee. 


Gibson Mandolin Assembly 
Nore the sturdy yet sensitive construction 
of the Gibson Mandolin; how the sounding. 
board and back-board, scientifically and 
relatively graduated to obtain the required 
degree of vibratory responsiveness and tone 
reinforcement, are glued to head-block, 
tail-block and fining; 
how the graduated 
sounding-board with 
gradual or Stradi- 
varius arching secures 
vibration clear to 


the tim instead of through just a small 
circumference surrounding the bridge. As 
the vibrations travel away from the bridge, 
they lose force, but the wood becomes 
thinner, The vibrations, though weakening 
in force as they travel, meet less and less 
resistance from the top, which is most 
sensitive at the points where the vibrating 
impulses are least powerful. Thus the 


graduated Gibson top has the effect of a 
heavy but extremely sensitive sounding- 
board, strong enough to withstand the high 
string pressure required to give pulsations 
to the entire top; sensitive enough fo respond 
tothe lightest touch. 

Observe how the sounding-board is sup- 
ported with a top brace of just the required 
proportions to give the powerfully vibrated 
bridge sufficient reinforcement to prevent 
any settling of the top under the bridge 
aand to prevent any checking tendency at 
the sound-hole. With the Gibson tilted 
neck, high bridge and extension tail-piece 
‘maximum string pressure is secured at mini- 
mum string strain, vibrating thelarger and 
thicker sounding-board, and thus securing 
a bigger tone, which it is impossible to 
duplicate in any other construction. 

See how the neck is solidly drive-fitted 
into the head-block and top-block with the 
Jockjeint tapering dove-tail—how the neck 
is afforded insurance against warping with 
the steel bridge truss. All instrament 
building knowledge at the present time 
available has been called upon in the build- 
ing of Gibson’ instruments to produce, 
first, unquestioned tonal pre-eminence, and 
second, life-time stability of construction. 


Gibson Truss-red Neck 


‘Tue Gibson truss-rod neck is one of the 
most important forward strides ever made 


Crass Seation of Gibson Mandolin scithont Fingerboard or Trimmings 


in mandolin and guitar 
Recently developed in the Gibson Experi- 
mental Laboratories, and adopted as a 
Gibson construction detail after 
months of careful observation, it offers 
secarity against that bugaboo of mandolin 
and guitar players—the ever-so-slightly 
warping neck. Nothing but the most care- 
fully selected Michigan maple or British 


construction, 


GIBSON INS 


Honduras mahogany has been used in the 
fashioning of Gibson mandolin and guitar 
necks, but no matter how carefully selected 
the material, or how painstaking the work- 


Gibson Toate rad Neck 


manship, when wood alone is used with its 
powerfully working internal forces, the 
tremendous string tension at the nut will 
occasionally tend to warp the neck. The 
cold rolled and coppered steel truss shown 
in the sectional view renders neck warping 
entirely a thing of the past. 


Gibson Adjustable Bridge 


‘Tne Gibson adjustable bridge is an inno- 
vation in mandolin construction, developed 
in the Gibson Experimental Laboratories 
and represents perhaps the most important 
single achievement in string. instrument 
construction since the production of the 
first Gibson, 

The ebony string saddle engages, through 
a hole in either end, two threaded metal 
studs which are set in the base of th 
bridge. The saddle rests on a threaded nut 
on each stud and may be raised or lowered 
by turing these knurled nats. With this 
bridge, high or low action preference can 
be quickly gratified. Moreover, when the 
action is raised the pressure on the top is 
also increased, and the tone is thereby 
made more brilliant; conversely, by lower- 
ing the action, less pressure is exerted 


Front of Brit 


the top and there is a tendency toward a 
softer and mellower tone. The bridge 
saddle is constructed with string bearing 
off-sets of such spacing and depth as to 


TRUMENTS 
entirely overcome the sharping of tones in 
the upper positions, and to make the scale 
absolutely perfeet in all positions. 

‘The adjustable bridge is an exclusive 
Gibson feature and is standard equipment 
on all mandolins, mandolas, mando-cellos, 
and guitars listed in this book. 


Gibson Perfect Scale Finger-board 
‘Tue Gibson standard scale, as built up 


various Gibson mandolin family instrament 
finger-boards, is practically the correspond- 
family 


ing violin instrument standard 


Gibion Fingerboard 


scale—as close as the nature of a fretted 
finger-board will permit. The Gibson scale 
is noted for its extraordinary exactness— 
every note true in every position, Gibson 
finger-boards are all fashioned from solid 
ebony. Frets are of a nickel-silver composi- 
tion, very hard, so that they show very 
little string wear, even with most constant 
use, and are not subject to rusting from 
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perspiration of the fingers. They are of 
proper height to permit the entire pressure 
of end of finger to rest on the strings, thus 
insuring a light touch, and are rounded or 
made aval so that the glissando is performed 
with the greatest possible case. ng is 
facilitated by position dots in upper edge 
of finger-board, in addition to the regula. 
tion position cots inlaid in front of finger 
board. 


Gibson Extension Tail-piece 
‘THE tailpiece illustrated is a Gibson pro- 
uct, originated in the Gibson Experimental 
Laboratories. The “half-hitch” bearing on 
the winding at the loop end of the strings 
tends to distribute the tension so that the 


Gibson Extension Tailpiece er Strine-hlder 


pull does not come entirely upon the loop, 
thus doing away largely with slipping, 
unraveling of windings and consequent 
flacting of the string. 

This tail-piece is an economical feature 
as it tends to materially reduce string 


breakage. 
An ebony end_pin, firmly set through the 
base of the tailpiece into the tail-block, 


relieves the screw fastenings of strain, and 
also convenient for attaching cord or 
ribbon when playing in a standing position. 


INSTRUMENTS 


Gibson Elevated Guard-plate 
THE Gibson guard-plate or finger-rest i 
elevated and free from the sounding-board. 
‘The souncding-board is thus not tied up with 


Gibson Elesaied Guardcplte or Pingerrest 


Note tha the guard-plate ince attached to bridges the only 
Soviets se ck ed eae ge of io 


inlsi, glve-fastened, non-vibrating material 
which retards the vibrational properties of 
the wood, but is left free and therefore 
its power to magnify tone is materially 
increased, ‘The elevated guard-plate makes 
the use of a high bridge and tilted neck 
possible, which give greater string pressure 
and obtain a more powerful and greater 
volume of tone 

Another vantage point of the elevated 
guard-plate is that it is easily removed and 
replaced, if damaged or worn out, without 
depriving the player of his instrument for 
longer than the few minutes necessary to 
make the change. Checking or cracking 
of sounding-board due to natural tendency 
of the inlaid celluloid plate t© pull and 
draw is also done away with. Adjusted at 
just the right position in relation to the 
strings, the Gibson elevated guard-plate 
affords a flat gliding surface to gauge 
accurately the dip of the pick and so 
facilitates right-hand technic. 
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Gibson Machine-head Superiority 


Ginsow machine-heads have vertical set- 
ting of string drums, thus permitting che 
greatest possible convenience in stringing 
and unstringing. The very provoking 
rattling, so often largely due to the use of 
inferior machine-heads, is absent in Gibsons 
because the worm is built tightly into the 
gear. Hardened metal in those parts also 
ng and consequent “jumping 
1 proper “pitch” of worm and 
gear—that is, the number of revolutions of 
the machine-head button necessary to 
revalve the string post once—has been 
jentifically established so. that preci 
and exact nicety of tuning is readily 
obtained. ‘There is also afforded a steady, 
uniform constancy of action which pre- 


Isham Jones a 
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Gibion Machine head 


Note tht each tring deam eset na metal bushing 


vents strings suddenly sharping or fatting. 
‘The open, uncovered gear permits cach 
part to be oiled or repaired as necessity 
may require, without having to remove the 
entire back plate. String drums have metal 
bearings or bushings, making a neat, 
appearance, snug in fit, wear-resisting, with 
permanently close adjustment of gears and 
easy tuning action, 


His Orchestra 
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Gibson Artist Model Mandolin, Style F-4 


A seaurirey instrument; full, resonant, 
well-balanced tone: great carying power. 
are especially partial to the dis. 
finctive design, which fe not only artist 
but provides easy access 10 the high po 
tions on the finger-board. 
Highest Gibson standards of workman- 
Sounding 
Back and 


ship and material throughout. 
hoard, finest Norway spruce. 
rim, air-seasoned Michigan curly maple, 
beautifully figured. British Honduras neck, 
shaded to match the sounding-board and 
back-board which are finished in rich dark 
mahogany shaded to. golden “sunburst.” 
Head-piece veneered front and back; front 
inlaid with iridescent Japan pearl. Cream 
white ivoroid binding on front and back 
edges of instrument, edge of soundhole, 


sides of finger-board, upper edge of head. 
piece. Ivoroid and variegated wood inlay 
around sound-hole. Extension finger-board 
of choice Gaboon chony; twenty-four 
nickel-silver frets; standard inlaid position 
dots; pearl on front and shell on side. 
Slender, non-warpable neck, Gibson pa 
ented trussed, construction, “Adjuseable 
compensating bridge, extension st 
holder, new style finger-rest-—all exclusive 
Gibson patents. Best quality machine. 
heacs, onyx jvoroid butions. Japan pear 
nut, ” Extreme length 27 inches, weight 
packed for shipping 1! pounds. 

A wonderful instrument which will improve 
with age like a fine violin. 
Master Moos. Manootn, Srv FS, illastrated 

‘on page’ 
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Gibson Artist Model Mandolin, Style F-2 


‘Tus instrument, built in the same design 
as Style F-4, is another splendid example 
of Gibson craftsmanship and tone. The 
finish is a beautiful blend from dark mahow 
any to sunburst. Sounding-board select 
Norway spruce of regular, narrow grain. 
Air-seasoned maple rim and back. British 
Honduras mahogany neck (patented non- 
warpable truss-rod_ construction); ivoroid 
bound, solid Gaboon ebony extension 
finger-board; twenty-four nickel-silver frets; 
standard position dots, front and side; head 
piece veneered front and back, front inlaid 
with pearl. Bone nut. Tyoroid-bound, oval 


sound-hole; purfling inlay of fancy colored 
woods and ivoroid center. Ivoroid binding 
on upper edge of rim. "Elevated guard- 


Tater adjustable ‘compensating, bridge, 
Derma Leip haldac al eiclasiye Gb 
gon patents, Pare nickcled machine heads; 


onyx-ivoroid button 
and, weight as style 4 

“This model, and styles F-4 and F-5, ar 
favored not obly by solcists and mandolin 
orchestra players, but the striking design 
and powerful, pleasing Gibson tone have 
made them "welcome additions to the 
ensembles of leading dance and recording 
orchestras. 


Havsot 
HistdsheDrheure 


Gibson Mandolin, Style A-4 


‘Ture rich, resonant, singing tone and beauti- 
fal workmanship of this instrument make it 
extremely popular. ‘The finish is superb, 
with effected lights and shadows in the 
dark red mahogany back and rim, the colors 
shading to natural in the carefully. chosen 
British Honduras mahogany neck, with an 
exquisite blending from the dark shades to 
glowing sunburst in the center of the fine 
and even-grained Adirondack spruce top. 
Ivoroid binding about the top, back and 
extension finger-hoard; purfling of ivoroid 
and black and white woods inlaid around 


the sound-hole; gracefully tapering ebony 
veneered head with a shimmering Japan 
pearl inlay. “The Gabon ebony extension 
finger-hoard has twenty-four nickelsilver 
oviled frets and the customary front and 
side position dots., Finest quality nickeled 
machineheads, with knurled plates and 
onyxivoroid buttons; adjustable compen- 
Sang bride; Gibson elevaced guard-plates 
truss-rod_ neck; bone nut; Gibson nickel 
silver extension string-holder. Extreme 
lengeh, 26 11/16 inches; weight packed for 
ing, 1 pounds 
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Gibson Mandolin, Style A-27. 


Lich amber finish, through which the pearl, gleams from the ebony veneer of the 

straight-even grain of the carefully selected tapering head-picce. Solid Tamatave ebony 

Sprace top shews clearly, with anew, rich finger-board, inlaid with front and side 
ique mahogany treatment of maple tim position dots; twenty nickel-silver frets 

Hack and fine British Honduras mahog- 

any eruss-rod neck, (At 


ine quality machine-heads, with ivoroid 


njet beck thet huntonay mijuptebie compersating Widees 

SE econ Miiltig, eam ee ener ere uae 

and the alternating black and white lines i piece, Metal parts, nickel-silver. Same 

are Sig Fin around sound tole lend 

Uber cutee aniowactl 

Sound the ote gan bac and on he 

Se ep aieten iaeseey 
Bh. “The Gibson,” inlaid in Japan 


length and weight as style A4. 

An instrument of more than ordinary 
attractiveness, with full, rich and powerful 
tone of the distinctive Gibson quality. 


ing 
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Gibson Mandolin, Style A-r 


A very attractive instrument, with glossy 
ebony finished counding-board of selected 
spruce, maple rim and back done in the 
beautiful Sheraton brown, and British 
Honduras mahogany neck’ shaded from 
Sheraton brown at the heel to. natural 
mahogany at the head 

In striking contrast to the dark body 
colors is the glistening ivoroid inlaid on the 
outer edge of the top and back, and the 
white, black and white inlay ring around 
the sound-hole. The tapering head-piece 
is veneered with ebony. Solid ebony finger 
board with inlaid pearl front position dots, 


ivoroid side position dots; twenty nickel- 
silver frets. Exclusive Gibson features 
include truss-rod neck, elevated guard- 
plate, adjustable bridge with ebony com- 
Pensating saddle, sturcily bully’ machine 
jeads, mounted” with ivoroid buttons, 
‘extension tail-picee, bone nut. Length and 
weight same as style Ad. . 

‘A Gibson creation in. every respect— 
satisfying to the eye, and with character. 
istic Gibson tonal superiority in point of 
both quality and volume 


(This moe iluserted in actusl color, center 
‘spread of color plate, pages 6 and 7). 
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SANT NET 


SBE IT 


The Gibson Mandola 


Tenor Voice of the Mandolin Choir 


rus, counterpart of the tenor-banjo 
and the viola (tuned a fifth Lower than 
the mandolin), combining some qual- 
ities of both, and offering advantages 
possessed by neither, the Gibson 
Mandola occupies an unique position 
inv the musie world because it has an 
important place in the instrument 

tion of both the violin or ‘standard 
orchestra and the mandolin orchestra. 

Sweet, mellow, resonant and deep: 
never harsh sheill nor thin, the Gib 
son Mandola has in no small degree 
the quality of the correctly placed, 
tenor voice, and because of this 
characteristic, a8 well as its greater 
value andl power, is chosen in pre 
ference to the mandolin by many 
music lovers. 

“The mandola blends beautifully 
with the human voice, guitar or 
Diano, and, the instrument is alo 

reat favorite for solo playing. AS a 
fifome™ instrament, iia ‘ancl- 
fin and guiter in popularity. For 
orchestra use, the mandola has come 
into great favor, being used effectively 
by leading concert, dance and record 
ing orchestras, usually being played 


as a “doubling” instrument hy the 
tenor banjoist or violinist. 

Vincent Lope, Isham jones, Clyde 
Doerr, Dan Russo, and other famous 
orchestras enhance their programs 
with the colorful and rhythmic effects 
afforded by using the mandola as 4 
melody or “‘chording’” instrument. 

Mandola students acquire right 
and left-hand technic as readily as do 


mandolin students, and find the 
instrument rich" in possibilities 
whether used in_small ensemble, 


stra, or unaccompanied playing. 

n players learn the instrument 
readily, and mandolin players have 
practically no diftculey in playing the 
mandola “at sight” as the first, three 
strings—A, D and G—are exactly the 
same as the last three strings on the 
‘mandolin or violin with the difference 
of a slightly increased distance. be- 
tween the frets. ‘There is, therefore, 
only one new string to learn—the C, 
oo fourth string, 

Practically ail musie arranged for 
voice, mandolin, violin, oF any treble 
reading, non-transposing instrament 
is playable upon the Gibson Mandola 
without extra study of clef. 


‘Tuning and Clef Chart for Mandola 


SEI I 


SASSI ALISA ASAE IASI. 
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Gibson Mandola—Artist Model, Style H-4 


A wavetous instrument in every twenty-one frets. Ivoroid inlay on edge 
respect; captivating tone—rich, reso- of sounding-board, back-board, finger 
nant and powerful; design and work. board and head. ’Pearl nut. “Irides- 
manship the highest, standard of cent Japan pearl inlay in head veneer. 
Gibson. perfection — beautiful and Sound-hole ivoroid hound: handsome 
striking, but not gaudy in finish or variegated wood and ivoroid purfling 
embellishment. Sounding-board, fin- inlay. This model has all the latest 


ibson Mandola, Style H-1 


+ ‘Tue rich, satisfying voice and easy-playing with “The Gibson” in pearl, Ivoroid bound 
PaaS SEs Gliiont MandcikBave sell Gabon ebony extension nger-board 

Garned for it-a place among our “biggest with twenty-one ovaled, narrow frets; 

Sellers.” Moderately priced, yet Gibsonic pearl and shell position dots inlaid front 

in every respect, it finds favor with artists and side of finger-board. | Tvorcid bound 

| ‘and amateurs who use it for solo andorches- oblong sound-hole inlaid with double parf- 
tral playing. Tenor-banjoists find it an ling of colored woods; ivoroid binding 


awa 


Set, eclection of Adirondack "eprice 
finished in the famous Gibson mahog- 
any-to-golden sunburst. Back and 
fim, select. Michigan curly" maple; 
Fs hegeaeapnateitaalaciedh CterTat 
the sunburst top. British Honduras 
Sie. ae 
Doard’of beat grade Gaboon ebony; 


patented standard Gibson features 
Including Adjustable bridge, finger. 

d-plate), string-holder, best 
quality Gibson machine-heads, truss- 
rod neck construction, ete. Length, 
293 inches; weight packed for 
Shipment, 13 pounds, An instrument 
for the discriminating musician, 


BOS 
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admirable “doubling” instrument in the 
dance orchest ‘5 

Straight grain, graduated spruce sound- 
ing-board, beautifully ebonized and satin 
finished; air-seasoned maple rim and back 
finished” in deep, rich brown mahogany: 
satin polish throughout. Reinforced non- 
warpable British Honduras mahogany neck 
in shading of brown; veneered head-piece, 


inlaid on upper edge of rims adjustable 
compensating bridge, elevated finger-rest; 
fine quality machine heads; bone mutzexten” 
sion string-holder; truss-rod neck. Length 
2854 inches, weight packed for shipment, 
13 pounds. 


(This model illustrated in actual colors, center 
‘spread of color plate, Pages 7 and 8) 
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The Gibson Mando-cello 


The Baritone Voice of the Mandolin Choir 


Wir its tonal broadness, richness. and 
phenomenal carrying power, the Gibson 
mando-cello is considered by many the 
mostsatisfyingin tone quality and quantity 
of all the fretted instruments. It is an 
exceptional favorite for solo playing, rival- 
ing the violoncello and the harp, blending 
beautifully with orchestra or piano accom- 
jent, but dominating either with its 
inetive, powerful tone. 
Tuned the same as the violoncello—an 
ectave and fifth below the mandolin or 
violin and an octave below mandola or 
viola—the mando-cella corresponds. with 
the violoncello in voicing, euning and 
fingering and has a compass from low bass 
to high tenor, with to no. small degree 
the full, ound, rich quality of the correctly. 
Blaced bas voice in the lower reister and 
impid, penetrating quality of the lyric 
tenor in the higher tones, 

Arrangers give the mando-cello such 
prominence in bold counter-themes, bass 
solos, and captivating obligato that with 
its tonal quality and power it is immensely 
successful in small combinations where the 
lack in numbers must be made up by the 
individual power of each instrument, filling 
in the entire gap between mandola and 


rmando-bass and even furnishing an excel 
eae et eiaeeir mara vailgbte 

Ihe steers eee 

eee ancy 

iystiatatvesty dee oanci-calle 
wakuable to complete the choir of fretted 
instruments. Charming, colorful effects of 
Pewiluncal favor a'e/acciaed with the 
PR iecsceb arenas ere 
Byles are 

RGIS OE Becinign ie a 
practically the sane aa thatof the mandolin 
Sr mandala, Left hand techric issomewhat 
Individual, though easly acquired. This 
Heed ae See 
Bek: paren Nop sea 
Siig) eae oe ee a 
instruments with thediferenceof increased 
stance between the frete-—these strings, 
of course, being one octave lower on the 
eesteela te fel etien clin and 
mandola, Violoncello and. tenor banjo 
Players mastcr the istriment with Bete 
Store 

Instruction books and music for the 
mando-cello are written in universal nota- 
thon ele de reading) soa student may 

fy from any music arranged for violin, 
Plaids nepaeeenaayitiehte reading, now. 
transposing instrament. 


Tuning and Clef Chart for Mando-cello 
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Gibson Mando. 


cello, Style K-4 


Artist's Model 


‘Tus resonant-voiced, powerful-toned in- 
strument corresponds in design and finish 
to the mandolin and mandola artist's 
models (styles F-4 and H-4), but sounding. 
board area, air-chamber size, length of 
scale, gauge of strings, ete, are propor- 
tioned to the requirements of baritone 
voicing. 

Finest selection of materials; all wood 
ir-seasoned and tested. Best quality 
Norway spruce sounding board beautifully 
figured curly maple rim and back; all 
finished in an exquisite blend from dark 
mahogany to sunburst; British Honduras 
mahogany neck, richly shaded. Head-piece 


veneered front and back, with Japan pearl 
inlay. Solid ebony extension finger-board; 
twenty-four frets; front and side position 
dots; pearl nut, Oblong sound-hole, with 
Variegated wood and ivoroid purfling inlay. 
Cream-white ivoroid binding on top and 
back edges, finger-board and head-piece. 
Adjustable” bridge, elevated _finger-rest, 
extension string-holder, truss-rod neck, best 
juality machine-heads with onyx buttons. 
Tength, "3034 inches; weight packed for 
shipping, 23 pounds. 
model shown on color plac, page 6) 
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Gibson Mando-cello, Style K-1 


A roruva instrument, particularly for 
quintet and orchestra players, and used by 
many soloists. Full, big tone of great 
resonance and carrying power. 
Sounding-board is straight grain, grad- 
uated spruce, in the beautiful Gibson sati 
ebonized finish, air-seasoned maple tim 
and back, finished in deep, rich brown. 
mahogany; satin polish throughout. Rein- 
forced non-warpable British Honduras ma- 
hogany neck in shading of brown; veneered 
head-piece, with “The Gibson’” in pearl. 


Bone nut. Ivoroid bound solid ebony 
extension finger-board with twenty-four 
fovaled, narrow frets; pearl position dots 
inlaid ‘on finger-board, and position dots 
fon upper edge of neck. Lvoroid bound 
oblong sound-hole inlaid with two rings of 
purfling of colored woods. Ivoroid binding 
Inlaid on outer upper edge of rim. Stand- 
ard Gibson equipment, including adjustable 
bridge, guard-plate cr finger-test, finest 
quality nickeled machine-head, extension 
string-holder. Length, 3834 inches; weight 
packed for shipping, 19 pounds. 
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Gibson Mando-bass 


The Dass Voice of the Mandolin Choir 


Worn a tone as deep and powerful as the 
base register of a concert grand, but with 
lestral tone color, the Gibson Mando-bass 
the foundation instrument of the mando- 
lin orchestra, and an indispensible pare of 
themandolin quintet. May be used in any 
Combination of four or more instruments. 

"Tuning isthe same as the bass viol-one 
octave below the four lowest guitar strings 
‘Seinch scale. ‘Single stringing. Finger- 
ioard ig fretted. Played with a piectrum of 
composition or leather, or with a small 
felt-covered hammer. Player's arm may be 
supported. by. an arm-rest (supplied free) 
sttached. to instrument diagonally across 
Strings: Played in siting or standing port 
tion ss desire. 


Music and instruction books published 
in universal notation bass clef (treble read- 
dnplsor dn xepular baas or, (Et defy 

‘So easily mastered that a reasonable 
degree of proficiency in right and left-hand 
technic may be acquired by beginners in a 
few days, and by guitar players with 
especial ease 

Absolutely essential to satisfactory inter. 
pretation and rendition of archestral com. 
Joultions and equally Emportant for comple 
‘ing the string quintet. 1s often used instead 
cf bass. vil in bowed string combinations, 
and in banjo combinations, dance orches- 
tras, ete. ‘The first and last word in the 
ee ee cline reste 
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The Gibson Guitar 


“The Guitar is a Miniature Orchesiva in Iucelf.”—Beeruoven. 


Wate the guitar was long years ago estab- 
lished as a favorite solo instrament through 
the works of such artists as Guiliani, Sor, 
Carcassi, Horitzky, Regondi and many 
others, and is also used very effectively in 
the orchestral combinations of every type, 
as well as in small ensembles, it is as an 
‘accompanying or “companion” instrument 
that it is most generally known and best 
beloved. 

Paganini, whose marvelous mastery of 
the violin and beautiful compesitions for it 
have made his name immortal, was also 
past master of the guitar and, itis recorded, 
ompoved many of his irs on, this instru: 
ment, lacer arranging and amplifying them 
for the violin. He said of the guitar 
love it for its harmony:it,ig,my constant 
companion in all my travels? 

e potentialities of the guitar justify « 
lifetime of atudys Bowevery. culicent 
mastery of the instrument for its use in 
ensemble or accompaniment work can be 
gained ina comparatively short time. 

‘The universal tonal affinity of the guitar 
makes it the ideal instrument for accom. 


panying practically any other instrament, 
ar. the voice. Indeed, iis difficult to con- 
ceive of any instrument more partcolal 
for .strument- fa 

pe the guitar with its 
nlesing, owing” ody a fave 
onrectly progressing. harmony. 

Ror the evening Sines by the fireside, 
athe Genie ieee 
the mandolin, or other instrument; for 
entertaining your ids, the guitar is 
‘unsurpassed. When you are tired and blue, 
the sweet, singing voice of your guitar will 
test and cheer you; when you are cheerful 
and gay, its lively, sparkling tones will 
give expression to your happiness; it har. 
ioaieas with geutioray meet ghctend 
convenient to carry, your guitar‘can go 
anywhere you can—to spend an evening 
with a friends picnicking in the woods; out 
gn the lake tf canos; on camping fr 
Rrconcert, recital or other mare formal use 

snyohcr ery ser Four Clboon guitar 
“fits in,” and it is always sufficient and 
satisfying in its response to the demands 
you may make on its resources of tone and 
oes 


Gibson Guitar as an Orchestral Instrument 


Tee wonderful versatility of the guitar 
since Gibson provided an instrument with 
adequate tonal capacity ig admirably 
demonstrated in the modern dance orches- 
tra. Here the guitar is featured as a solo 


instrument, accompanied by the orchestra; 
as an instrument of rhythm and melody, 
similar to the tenor-banjo, playing chords, 
counter-melody, contrapuntal themes, etc.; 
‘or again, the guitar furnishes the accom. 


Lou Gold’s Wigwam Orchestra 


the Gibor Gitar ands complete Given tection 
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GIBSON 


Paniment in solo passages featuring violin, 
saxophone, muted trombone or cornet, etc., 
with, or without the piano. The effects 
achieved by Nick Lucas with the Oricles, 
Charles McNeil with Isham Jones, Ed 
Storman with Gene Rodemich’s Orchestra, 
Jack Rose with Amold Johnson's Orchestra, 


INSTRUMENTS 


Eadie Peabody with Austin Wylie's Orches- 
tra, the Vincent Lopez Orchestra, and 
countless others of the world’s leading 
orchestras, are so varied and unique that 
it would ‘hardly be possible to describe 
them in detail in the pages of this book 
alloted to the guitar section 


The Hawaiian Guitar 


THE peculiar, weirdly fascinating music of 
a steel and thimbles (incorrectly called 


in. true 
awa ion can ever entirely forget 
the haunting, sweet appeal of the music. 

In this form of playing the guitar is held 
in the Tap and the Ieft hand fingering is 
displaced by the use of a bar of stee! laid 
across the finger-board, while the. strings 
are plucked with steel or celluloid thimble: 
fitted on the fingers of the right hand. This 
method of guitar playing is comparatively 
casy to learn, 


Formerly, a great objection was that 
guitars made for steel playing could not be 
used for the American style of :playin 
However, with a very simple device, any 
Gibson guitar may be equipped for steel 
playing and as readily changed back to 
the American style, thus providing virtually 
{eo instruments in one. The greater advant- 
ages of the Gibson, however, are in ita 
greater tonal resources and durability of 
construction, Leading vaudeville artists 
use the Gibson exclusively for “steel” 
playing, finding it best for the purpose and 
at the same time having in the Gibson the 
best obtainable standard guitar 


Distinctive Gibson Features > 


1, Individual as well as relative treatment of 
a ord and back-board secures symps= 
the eatin af boc-bowd ad thor sees 

2. ‘Tops and backs not bent, 
solid blocks of wood k 
Position, free and 

3, Graduated sounding boards with the gradual 
or Stradivarius arching secare. vibration cleat 
fim instead of justs small siecumlerence around the 
rte 

4, Tilted neck, high bridge, extension string: 
holder, secure maximum string presse at minimum 
string strain andy therefore, ubrate a larger and 
thicker soundboard, and this secure «Digger tone 

Tn any orher consirecton: 

5. Leverage or twist pressure of airings a bride, 
‘the crute of the sweet, low drone of tonal dimmu: 


Siveneay is eliminated, and vertical pressure, che 
{suse of tonal vislty and power, is secured 
5. Vibrations are prolonged and distributed 
sraduated tone bars (Patented) which secure equ 
pure over the entire air chamber : 
of the basses and 
revsecred by the 


meri Sah eden tes 
ae ie ae 
Sion ene Saaeee 
— 
eS er 
firmly.) £ s et 
Dae ae 
pa Sa ite 


All nmchine heads have vertical setting of 
string drums (instead of horizontal acting through 
Slots sawed in the bead na per the old-atyle guitar 
Ind some mates of Toreign mandolin), thor per 
initing the greatest possible convenience in steng 
Ing and unstringing 

rings jumping sharp or Aut ix pravented by 
inifyrm. constancy of action af machine- 


Gibson Guitar, Style L-4 
Grand Concert Size 


A_AsteRerEce of Gibson craftsmanshi 
with bigs harpiike, tones responsive, bel- 
anced in’ every register. ,_sparklin 
trebles lid, resonant’ bass.’ Finest of 
materials and workmanship throughout. 
Choicest selection of woods, all thoroughly 
air-seasoned. Superbly finished in. dark 
mahogany, ‘shaded to golden sunburst. 


Sounding-board carved from 
Adirondack spruce; Michigan 
figured maple tim and back; 
Stradivarius arching and gradu 
atio. British Honduras mahos 
any neck; veneered head-piece 
front and back, inlaid with “The 
Gibson” in peatl; Gaboon ebony 
convex finger-board with twenty 
frets; standard inlaid front and 
side position dots of pearl and 
shell; bone nut. Oblong sound- 
hole inlaid with three rings of 
fancy colored woods. ‘Top and back, finger 
board, head-piece and sound-hole ivoroid 
bound. Best quality nickeled machine-head. 
All the latest Gibson improvements—ad- 
justable divided bridge with compensating 
saddle, improved elevated finger-test, truss- 
rod neck, improved extension string-holder. 
Width of sounding-board at bridge, 16 

ches. Length, from end pin to top of 
head, 39% inches. Weight packed for 
shipment, 19 pounds. 
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Gibson Guitar, Style L-2 
(Concert Size) 


Fox those who prefer a smaller instrument and a double purfling ring of alternating 
than the grand concert size, style 1-2 is black and white lines. Antique mahogany 


ideal. The Stradivarius princi 
struction give it the characteristic Gibson 
tone—fluty, bouyant, harp-like; of great 
volume and carrying power as ‘compared 


to the low, thin, monotonous, drone-like, convex finger-board; 


non-projecting tone of the old construction 
Se recamerrgittine reales 

e popular new light amber fnish shows 
the nataral beauty of the Ene, otrsight 


grain spruce sounding-board, which is set at bridge, 13 9/16 
off by a thin black pin-stripe around the pin to tip of head, 37 41/1 

ictive instrument in every. tespect. 
(tesrated on color plate, ae 7) 


outer edge, just inside the ivoroid binding, 
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The Gibson Harp-guitar 


Bretnovex describe 


the guiter as a 
“miniature orchestra’ —but he never had 
epportanity to hear oF play the modern 
son Harp-guiter,, else he should have 
discarded the word “miniature” for some 
such adjective ae “grand.” ‘The Gibson 
Harp-guitar magnifies and amplifs the 
ircues of the regular guitar, and increases 
the capacity of the instrument many fold. 
‘Tone quality is, improved, combining. the 
sweetness of guitar tone with the mellow 
depth and power of the harp. Carrying 
power is greatly incressed. ‘Treble is firm 
and erisp with unlimited depch and volume 
‘of supporting bass tone afforded by the 
sub-bass and contra:bass strings. 

With this remarkable instrument, effets 
are possible in accompaniment worle whic 
cannot be achieved ‘on any other single 
string instrument. For solo playing or in 
the mandolin orchestra, the harp-guitar is 
invaluable, Ane 

any. players upon first taking up the 
harp-guitar are surprised to note how much 
more satisfactory their solos prove even 
when rendered without use of the extra harp 
strings. But when the almost endless 
resources are tapped through the constant 
and intelligent use of the ten open bass 
strings, there is divulged a perfect wealth 
‘of music expression not available to players 
who ate confined to the limits of the regu: 
Jar six-string guitar. Difficult harmonies 
or chords, some of which would be impossi- 


ble on the sixstring guitar, are easy to 
encompass, 

The range of the harp-guitar is four 
octaves and two notes, of a full chromatic 
of fifty notes—from the first A below bass 
clef staff (the A below the lowest string on 
the violoncello or mando-ccllo) to the first 
B above treble clef staif (7th fret of the 
mandolin E. string ot fourth finger, first 
position, violin E string.) 

A large instrament, but not cumbersome. 
Perfectly balanced, therefore, easily held. 
A player of the six-string guitar soon adapts 
his right hand to the technical requirements 
of the harp strings. ‘The beginner will find 
that. with any standard guitar method, 
supplemented by harp-guitar studies sup- 
plied by the Gibson Company, progress 
will be as rapid as when studying the six: 
string guitar and, of course, ultimately 
much more satisfactory. 


Aacorpr pact 


Standard System 
of Tn 


the Hert Gitar 


Ragerbooe td 


andl 
iow Stine Orchevien 
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ne lengthy 4 inches; ext 
iehees cities leaath of 
from nat to bridge, 34 incheay extreme 
depth, inchet; length of ete Trem net to 
bridge, 2494 inches. Weight [2 pound, 
Weight packed” for shipment, $5 pounds 


Gibson Harp-guitar, Style U 
Tis super-Gibson product of our finest 


craftsmen is made from the very finest of 


materials. Arched and graduated Adiron 
ack spruce sounding-board and Michigan 
curly maple back-board; rim of the latter 
material; British Honduras mahogany neck 
and extension arm, both reinforced and 
non-warpable. 


Laminated extension head, 
amply reinforced to resist 
string tension; straining rod 
from head of instrument to 
laminated headblock beneath 
sounding-board; turn buckle 
adjustment. Finish is dark 
mahogany and golden sun- 
bursts nicely shaded on neck, 
extension arm and extension 
head. Fancy. purfling inlay 
around soundhole which is 
hound with white ivoroid to 
match the binding at side of 
fingerboard and upper and 
lower edges of body. 

Harp strings are tuned with 
patent pegsset in nickel plates; 
finest quality machine-heads 
and adjustable compensating 
bridge for finger-board strings; 
separate bridge for the ten harp strings; 
special Gibson tortoise elevated string- 
holder with ebony pegs inlaid with pearl. 

Convex, Gaboon extension finger-board 
nineteen frets; pearl nut; pearl front and 
black side position dots. Japan peat! inlays 
on guitar head and extension head—rich 
and effective but not _over-embellished. 
Metal parts carefully finished and heavily 
plated. 
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The Virzi Tone Producer 


A remarkable invention for 
the tone of 


magnifying and clarifying 
string instruments, 


‘Tu Virzi Tone Producer, available for 
installation in any Gibson instrument on 
order, was first introduced to the world 
through the enthusiastic recommendations 
of the world’s greatest musicians, among 
whom are Kreisler, Heifetz, Spaulding, and 
other violinists whose names are houschold 
words. 

The Tone Producer is a simple device 
of wood, buile in conformance with certain 
scientific principles, 
and set within the 
body of the instra- 
ment, directly under 
the bridge. The Tone 
Producer increases 
the amplitude of vi- 
bration of the sound- 
ing board and the 
air-chamber, thereby 
increasing the ampli- 
tude, or power of tone, of the resulting 
sound wave. It also increases the 
number, and improves the proportion, of 
the overtones of'the tone of the instrament 
or the partial waves of the sound wave 
Thus, it secures a tone of more richness, 


sonorousness and sweetness, in addition to 
increasing the volume of tone. ‘The Tone 
Producer is being successfully applied to 
pianos, violins, and all stringed instruments 
with wood sounding-boards. 


stallation of the Virs 
Tone Producer, and an 
order for a new instru 
ment with the Tone 
Producer inttlled_ mast 
he accompanied by one. 
third of the purchase 
price as evidence of 
good faith. Prices for 
installation (net) 


Mandatin 315.00 
Mandala 16.00 
Mando-ello +. 25.00 
‘Mando-bass 45.00 


(Artist Mode! installation, 10% extra, Prices for 
inetallation of Virsi Tone Prodacer in non-Gibson 
instruments quoted on request.) 


Recommended and Used by the Worlds Greatest Artits 


New Vee Cire WY. 
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The Gibson Mastertone Banjos 
” 


‘Tenor-banjos, Mandolin-banjos, Cello-banjos, Guitar- 
banjos, Four-string and Plectrum Banjos 


Gibson Mastertone Banjo 
Tue most satisfactory instrument it 
is possible for the world’s best con- 
struction and acoustical experts to 
make, The highest siandard of tone, 
coustruction, ulility and dependability 


Superior Tone 

Penetrating, balanced, full — not 
thin or jangly even when forced. Bach 
instrument correctly voiced: Gibson 
Tenor-banjo has tenor scale, tenor size 
head and air-chamber and senor voices 
The Gibson Mandolin-banjo is 
soprano in scale, head and air-cham- 
bet size and voice; the Gibson cello- 
banjo is baritone’ in every respect. 
Careful attention to the tonal require 
ments of each instrument ofthe banjo 
family “is an oubsonding feature. in 
Gibson banjo supremacy. 


Construction 
Simple — effective — original — 

durable. Best quality of materi 

Finest of workmanship. Beautiful 


finish. Striking and. distinctive— 


looks like a musical instrument, Comes 
completely equipped—no spe 
tachments necessary or mechanical 

seded to offset errors 


contrivances 
of construction. 
Utility 

Light but very strongly made. 
Convenient to handle and carry about 

not necessary to carry “excess bag 
gxge” in order to*hold your own’ fn 
modern orchestras. Easy to. play, 
‘Tenor banjo has standard tenorlength 
scale (the Mastertone construction 
pee EOS Gan 
long strings). Convenient and easy 
fniiag Teceust Ot ore, @eWe 
oval frets, slender, smooth neck, and 
easy action. 


Dependabilty 


Simplicity and durability of Gibson 
construction with minimum number 
of parts makes for maximum dependa 
bility with minimum upkeep expense 
‘The Gibson stays in tune. Easy to 
tune, 


Strings do not break. 
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Gibson Mastertone 
‘Tenor-banjo, Style TB-4 


Aw outstanding favorite among pro- out; the famous ball-bearing.contact 
fessional musicians adopted by lead-  tone-tube, tension-tube and all exclu- 
ing orchestra players in America and sive Gibson features inchading. one- 
abroad. A beautiful instrument, easy proiector, co-ordinator, tin-bar, ete. 
to play, with the wonderful, properly To\tension finger Faint walt ee He 
voiced,” powerfully projected tone 18-inch scale.” Gibson special spec 
that is the eight of players and atin sttings, | Equipped complete |) 
peeebciere with Gibson tope-projector, Gibson 
Wood parts, select Michigan curly armrest and Gibson fnger-rest, for 

maple finished in lame and sunburst detailed description ; 

a 

5 


cremona brown, in striking contrast features see pages 47 to 49. 


to the satin Anish of the heavily *This mode} supplied either with 19inch sale 
‘xtension fnger-board, 27 (recs as pictured 
ailyerplated metal, parts. Deluxe SE0°0, ‘sth inc) eal onettenson 


finish in every detail, Standard Gib- fingerboard, 17 frets. When ordering, spec/s 
son Mastertone construction through- whether Jinch sale or 


i Mastertone Art 


reales dested. 


Model Tenor-banjo, Style TB- 
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Gibson Mastertone Tenor-banjo, Style TB-3 


A very popular model, incorporating the board with twenty. frets: 19-inch scale. 


fullfoating, non-fiction tone-tube and Gibson special specification strings. All 
wire iLike Guingratal Castries ei mienenE roel 
By cluding, ball bearing tonctabey tention 

é bet 


other Mast. 
characteristi 


brilliant, powerful, snap) 
and far-carrying tone that is the joy of € 
dance orchestra Tenor-banjoist’s heart. Gibson arm-res 
Sclect ebony finger-board; other wood parts projector. Leng 


tube, ete. Comp 


ely equipped wich 
finger-rest and tone- 
29 inches; weight packed 


best quality maple, fniched in beautiful, for shipping, 18 pounds. 


rich, dark mahogany with the neck blend: One of 
ing from mahogany to clear natural maple maintain the Gibson 
finih, Japan year! ornamentation and the most in quality, durability and 


position ‘dots. 


fe instruments which helps to 
reputation for offering. 


for the least cost 
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Gibson Tenor-banjo, Style TB-1 


‘Tas instrument supplies the demand for a 
medium priced tenor-banjo built by Gibson 
workmen and incorporating standard Gib- 
son Banjofeatures. The style TB-I possesses 
the characteristic snappy, powerful tenor- 
banjo tone and is built of earefully selected 
material. The rim is of white ash, veneered 
with straight-grained hard white maple, 
and the neck is best quality straight. 
grained hard white maple. ‘The rim and 
neck are finished in rich, antique-brown 
mahogany, beautifully shaded to natural 
finish. 


t 


High quality selected calf-skin_ head 
stretched over an especially constructed 
one-half inch tubular brass bearing band; 
best quality metal parts, heavily nickel 
plated. Ivory pyralin machine-head but- 
tons. Pearl ornamentation on head, peat! 
position dots and side position dots. Ebony 
finger-board ; 19-inch scale; extension finger: 
board; covered string-holder. A high-wrade 
banjo and a favorite among students who 
desire the special advantages afforded by 
Gibson tone and construction and the 
famous Gibson standard scale 


2) 
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Gibson Mastertone Mandolin-banjo, Style MB-4 


Tuts instrument affords for the frst time 
a soprano voiced instrument of the banjo 
family with a tone that is characteristically 
banjoistic, powerful and snappy and yet of 
pleasing quality. Feacured in many dance 
orchestras and isindispensable in any banjo 
combination of three or more instruments 
Stringing, tuning, pitch and fingering the 
same as the mandolin, but decidedly’ cis 
tinctive in tone and constructed on the 
game principles with the game, exclusive 
features incorporated 

Tenor-banjo, serle TI 
finish the same as style TB-4, 


Gibson Mastertone construction through. 
out, including ball-bearing tone-tube, ten- 
sion tube, rim-bar, co-ordinator,.‘tone- 
Projector, etc. Cremona brown finish with 
satin silver metal parts. White pyralin 
trimmed throughout; mother-of-pearl orna- 
mentation on head, mother-of-peatl posi- 
tion dots on finger-board and. black side 
position dots; covered string-holder. Com 
pletely equipped with Gibson arm-rest, 
finger-rest. and tone-projector. (For 
derailed description of ‘exclusive Gibson 
Mastertone features, sec pages 47 10 49). 
Length, 233% inches; weight packed for 
shipment, 15 pounds. 
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one of the frst coca of = musleal in 

iment. Whatever he plays (Aute, violin, 
Beenjos plano, harp. or horn)y the good! masicien 
doce not vant tn instrument wlich responds 
Stoervy inane roger, ot anne ete athe 
{Expence of fabhinest or weakets in othet tetie- 
fete or other parte of the sale 

“the capable benjist. wants “pep."—but he 
dean’ want it alton one wring bevregures 2m 
Instrument that respons evenly from the lowest 
tote 10 the, highest, he wants an inatrumeat 
that demands #o more force to produce fn the 
foci than he bus hae wil ox prodae in 
fr next to the lowest note fs drowned out by 
op notes. And the wiser aad the. bettsr the 
Pieper ty the more definite hes in his nsntence 
Sn securing the instrament which gives him mot 
seis the debe tae ate, rlure and cr 
cick re of each sting. 


Gibson Mastertone Mandolin-banjo, Style MB-3 


Awornen popular model, finished to cor string-holder; completely equipped with 
Feopond with the Mastertone Tenor-banjo, Gibeon armrest, Gibson finger rest, and 
Style TB.3, with rich mahogany rim and Gibson tone-projector. Best quality metal 
neck shaded to natural. Mastertone con- heavily plated. For detailed  de- 
struction throughout, including ball-bearing scription of exclusive Mastertone construc 
tone-tube feature, tension-tube, co-ordina- tion features, see pages 47 to 49. Length 
tor, rim-bar, etc.” Extension finger-board and weight same as style MB4 

with eighteen frets and five position dots. (This mode! illustrated in actual color, center spread 
Japan peat! ornamentation; Gibson covered ‘fener platy pages and) 
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Gibson Plectrum Banjo 


‘Ta Gibson plectrum or orchestral four 
string banjo is supplied in two models, 
oth of Mestertone construction throug 
out, ball-bearing tone-tube, tension tu 
co-ordinator, rim-bar, etc. 

Sryte PB-4, cremona brown finish with 
heavily gold plated metal parts:same equip- 
ment and trimmings as atyle TB-4. Length 
of scale, 25 5/16. inches. 

Stvue PB.3, mahogany finish, fine nickel 
metal parts, corresponding in finish with 
style TB.3 and RB-3. Complete master: 
tone equipment, including tone-projector, 
arm-rest and finger-rest 


Gibson Regular Banjo 


‘Tue standard fivestring banjos are sup. 
plied in two Mastertone models. SryLe. 

Be has gold placed metal parts, but 
otherwise corresponds, except in length of 
neck, number of frets, and stringing, with 
Tenor-banjo, style TB4. Twenty-nine 
frets. Length of scale, 25 3/16 inches; 
length of instrument, 3634 inches. 

Strue RB-3, same specifications as style 
RB-t except in point of finish and trim- 
mings, which correspond exactly to Master- 
tone Tenor-banjo, style TB-3. 

(Rrovtan Banyo, Srvte, RB, illustrated in actual 
Colom, center spread; color plate, pages 6 and 7) 
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Gibson Guitar-banjo 
Siyle GB-4 
‘Tus instrument delights every musician 
who plays or hears it Tuned and played 
exactly the same as the regular guitars 
powerful, pure tone, with the resonance of 
f harp, and just the right flavor of banjo 
quality. Played regular American guitar 
style or with the plectrum—a_ melody, 
accompaniment, oF seli-accompanied solo 
instrument. Used successfully in small dance 
gombnations where piano isnot tealable 
fame equipment, trimmings and fnish as 
eeaniel aegle TE eeHaeN heads beat 
quality. Extreme length, 3634 inches; 
Weight packed for shipment, 25. pounds 


(Gaon paren GB il 
but baile ith double bo 


Gibson Cello-banjo 
Style CB-4 

‘Tue baritone voice of the banjo ensemble 
with # range from bass to tenor. Stringing, 
tuning, pitch and fingering the same as the 
mando-cello or violoncello (one octave lower 
than mandala or viola). ‘The tone is mellow 
find rich as a cello in the upper register, 
with + substantial bass in he lower Tess: 
ter. Used in small and large combinations, 
dance orchestras, mandolin or banjo orches- 
tras, and may be played very easily by any 
mandolin, tenor ban, tenosmandaln or 
mando-cello player. "Same equipment an: 
trimmings a5 TBA tenor-banjo. Weight 
and dimensions same as GB-4. 


Pt hone dcr 
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Tie Tone-tube rim construction, an exclu- 
sive Gibson feature, represents the most 
important development ever made in 
banjo construction, and is standard equip- 
ment with all Gibson Mastertone Banjos. 
It is superior to any other type of bearing 
band used to support the stretched. vellum 
head because it accomplishes certain def- 
nite purposes, hitherto never realized, that 
is, it provides: ° 

(@) 4 Fleating Fiead which is obtained 
through the use of (b) 4 Non-riction, 
Full:floating Tonc-tube in place of the usual 
rigid bearing band and (c) Ball Bearing 
Contact at twenty points between tone.tube 
and rim, thus affording the highest degree 
of vibratory sensitiveness ever obtained in 


features, together with the (4) Tteo Tuned. 
wo-Pitch dir Chambers, the angle-perforated 
tone-tube and the main tone-projector- 
formed air-chamber, which each operate 
to reinforce the overtones that give tonal 
Irillianey, furnish (c) Correct Voicing 
and a (f) Phenomenally Balanced, Big, 
Powerful, “Carrying” Tone, in each instru 
ment of the Mastertone family, ideally 
suited to the most exacting tonal require. 
ments of that instrument because of proper 
proportional relation existing between size 
‘of head, length of scale, cubical capacity 
of air-chambers, ete. The Gibson Master- 
tone Banjo is the only banjo family instru 
ment on the market embodying the above 
scientifically developed constructional 
points responsible for tone pre-eminence, 


ertone Rim Construction 


Ginson Tension Tune. 


‘Tas exclusive Gibson feature makes possi- 
ble a stronger, and at the same time lighter 
rim, as it eliminates the need for brackets. 
With brackets, itis necessary to cut through 
the rim for each bracket. This, of course, 
weakens the wood, making a heavier rim 
necessary to insure permanency of construc- 
tion. Moreover, the Gibson bracketless 
rim presents a more attractive appearance 
than the bracket rims commonly used, 
besides furnishing a more evenly distrib- 
uted support for the tension hooks. 
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Gipson ArM-Rest 
STANDARD equipment on all Gibson Master- 
tone Banjos, Extends about one inch above 
the stretcher-band; is for the protection 
ofthe coat sleeves provides a smooth surface 
upon which to slide the arm, and assists 
noticeably in the tremolo by raising the 
arm so that the wrist will easily clear the 
bridge. Attached with special locknut 
clamps, and adjustable. 


Ginson Fivcer-rest 

Mape of ivory pyralin and fastened to the 
instrument by means of special lock-nuts 
which permit it to be quickly put on or 
taken off the instrument, or adjusted as to 
position to suit the individual player. Pro- 
vides a smooth, even surface on which to 
rest or slide the supporting fingers of the 
right hand, Prevents wearing and soiling 
vellum-head. Standard equipment with all 
Gibson Mastertone Banjos. 


Gibson Rim—Irternal Assembly 


sith wae epieter rave 
nto nha” Cesar ok 
siete hi atener stesisere 
Ee tal hth pwn the tension hoo 


strcnai and Tightoens whiek ie Gideon fexteres 


Ginsow Co-orpinator 
AwoTHER exclusive Gibson feature, com- 
ining the Gibson tension-rod and heel 
lever for distributing string tension, for 
adjusting the tlt of the neck, and adjusiing 
the height of action. Through the use of this 
exclusive, patented device, we are able to 
make a very light rim, and at the same time 
so supported that it is impossible for rim 
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to buckle. Le is also posible by a simple 
adjustment of this tension-rod to raise or 
lower the neck by pulling the heel of neck 
closer to the rim or allowing it to recede a 
little, neutralizing the effect of the string 
tension on the neck and rim. Thus the 
inevitable readjustment of action necessary 
in all stringed instruments because of 
climatic changes, string stresses, ete. can 
be easily and quickly made, and “high” or 
“Jow’” action may be secured to suit the 
needs of the player. 


Gipson Rin-BAR 

AvorweR Gibson banjo innovation, which 
successfully displaces, in effectiveness of 
operation, the old fashioned taper-post 
Used in conjunction with the co-ordinator, 
it affords a very flexible adjustor for tilt 
of neck, height of string action and for 
distributing string tension. It also furnishes 
absolute protection against any possible 
tendency toward warping of the rim. 


Gisson Tone-pRoyectoR 

‘Aw exclusive Gibson feature, representing 
another of the most important develop- 
ments in banjo construction and standard 
equipment with all Gibson Mastertone 
Banjos. It is superior to any of the multi- 
tude of resonators, amplifiers, acousticons, 
etc., now on the market because it thor- 
oughly and definitely accomplishes certai 
purposes, i. e., it supplies 

(a) A correctly tuned air-chamber, rein- 
forcing all the notes on the banjo to the 
n’th degree. (b) A sound-hole placed where 
it should be, of « shape to do the most good, 
of a size to tune the air-chamber correctly 
(0) A back pleasing in appearance, not in 
the way, adding to the beauty of the instru. 
ment, unnecessary to remove to tighten the 
head. (d) Possibility of changing tone 
color—or augmenting banjo snap and 
piquancy when necessary, or of enriching 
the tone to a new melodiousness—at will. 
(©) It also adds to, not lessens, the ease 
with which an instrument can be held, and 
is light and artistic in appearance, not 
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GIBSON 
heavy and clumsy. The Gibson Mastertone 
Banjo with its tone projector equipment is 
the only vellum-head instrament affording 
all of these points of superiority. 


Gibion Tone-Prejector 


seams bento tae sn 


i acd 
ie orc paying nes “= 


ia Der 


INSTR 


MENTS 


Voreinc 


Complete voicing necessary to an ade- 
quate banjo section in the orchestra is 
represented by our family of banjo instru- 
ments. We have mandolin-banjo or sporanos 
the tenot-banjo, or tenor; the cello-banjo 
or baritone and bass, and the guitar-banjo 
for accompaniment—all correctly voiced. 


Brivces 


‘We have found that the tone of the banjo 
depends to a great extent upon the bridge 
We have, therefore, alter considerable 
experimentation and investigation, designed 
ses for our different banjo instruments 
th enable the player to secure the 
particular quality of tone most desirable 
for his particular instrument—for the 
tenor-banjo or mandolin-banjo, a snappy 
brilliant tone which will force ite way 
through the tonal mass of almost any 
number of orchestral instruments and 
which is, therefore, especially suited to the 
needs of the dance orchestra player; for 
the cello-banjo, 2 substantial, solid, mellow 
tone of true baritone quality, and for the 
guitar-banjo, a powerful, harp-like tone. 


Ike Deer 
‘Bide 


LM, Wate 


Gibson Instrument Cases 


Tue Gibson Faultless Case is built espe- 
cially for Gibson players who require a 
high-grade carrying case, attractive in 
appearance, water-proof, dust-proof, wear 
resisting and strong enough to afford the 
highest degree of protection to the valuable 
instrument for which it is made. 

This case is made to fit every style of 
Gibson instrument listed, except mando- 
‘bass, and comes inone quality only. Body of 
caseis three-ply, cross-grain veneer, covered 
with black seal art-leather and moulded to 


fit the instrument, Opens full length like 


1 violin case. Lined throughout and 
padded. Fine quality velvet or velour 
plush lining. Nickel plated trimmings, lock 
and key. Collapsible handle. String and 


pick pocket moulded in case. 
This is a most convenient, durable, and 
at the same time luxurious case, and one 
any musician is proud to carry. 
Canvas Cases—If desired, we can Furvish 
canvas cases but we do not recommend 
them except for storage purposes, as. in 
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general use the Gibson user will wear out 
enough canvas cases to more than eq 
the cost of 2 Faultless case, especially if 
case be exposed to rain or snow (unless the 
canvas case be made water-proof by 
varnishing). ‘The case we furnish is rein 
forced by extra strawboard, canton flannel 
ed, Ieather hound, hand stitched, opens 
fat end, strap and buckle, nickeled trim- 
mings, stitched heavy leather handle 
Mackinsiosh Coser—A low priced and 
satisfactory. protection for Gibson A style 
mandolins is afforded in the mackintosh 
cover. (Not made to fit other models than 
the A styles). ‘The cover is end-opening, 
fastening with snaps. Made of heavy, 
fined mackintosh, shaped to fit the instru 
ment. Carrying handle at the side. 
Corduroy Cover—A similar cover made of 
heavy dark brown corduroy with snap 
fastenings, and handle. Makes satisfac 
tory storage container for mandolin-banjos 
and tenor-banjos. Often used hy dealers 
as protection for reserve stock. Not 
Fecommended as a substitute for the 


, well 
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Prices on all instruments and cases 
Alescribed in this catalog are quoted on the 
price list supplied with the catalog. You 
may place your order for « Gibson with the 
factory at Kalamazoo, Michigan,or through 
‘our local representative in your territory 
who is authorized 10 quote you our divect- 
from-the-factory prices. You will undoube- 
fedly prefer to deal with our local represen 
tative, who can not only assist you in 
making your selection by: giv 

‘opportunity to compare the various models, 
and select the tone of vour preference, but 
who can alo 
You may require it. 


Ordering by Mail 
If there is no Gibson representative in 
your neighborhood, your order will r 
Careful attention ditect. Ieis only neces 
thar you state the catale 


ive you Gibson service as 
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Fauldless carrying case for these instra- 
ments but can be so used if necessary. 

Prices—Case_ prices are listed with the 
instrument prices on the current Gibson 
price lise supplied on request 


Ginsow Srrinos, Picks, Access- 
ories anp Repair Parts 
A conriere catalog of all Gibson supplies 
and accessories will he supplied to any 
won user on request. This book is 
published in the form of a Gibson Service 
Hand-Book which contains many pages of 
information invaluable to Gibson owners. 
How to adjust a bridge, how to eliminate 
string buzzes, and other facts about strings; 
how to stretch and put on a banjo head, 
and many other items of information, 
together with complete list of publishers of 
‘music for mandolin, banjo and guitar, with 
selected list of solo, ensemble and orchestra 
music, and instruction books for all the 
instruments. 
Ifyou have not a copy, ask your Gibson 
dealer for the Gibson Service Hand-Book. 


Ordering 


style name of the instrument required, with 
the style number of the case as shown on, 
the price list. 

Address all communications to 
Iyc., Kalamazoo, Michigan, U. 
not address business letters or make te- 
mittances to individuals. Write plainly 
your own name and street address, or 
postoffice box number, town and state 
We constantly receive letters we can not 
answer because some of the above points 
are omitted, 

State whether goods are to sent by 
freight, mail or express. If by express, give 
the name of the Express Company in’ your 
town 

Goods sent by mail are at purchaser's 
risk unless insured. Mail packages to 
the value of $10.00 may be insured for § 
cents. If the value be over $10.00, 10 cents 
in addition to the regular postage. Pack- 


A. Do 
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ages weighing not more than twenty 
Pounds and measuring not more than 
sight-four inches in length and girth com- 
bined, may be sent by parcel post. 

Refuse to accept any goods that show 
evidence of damage in transit, from any 
freight or express agent, or waive the 
Gibson guarantee, All claims for allow 
ances must be made within five days from 
Feceipt of goods, Our responsibility ceases 
when goods are delivered to any trans 
Portation company and reccipted for in 
good order, No allowance for exchange or 
express charges. 


Remitiances 


Always state in letter the exact amount 
sent, in what form and for what purpose, 
that the amount may be properly credited. 
The safest way to send money is by express 
‘or postoffice money order, bank draft, or 
registered letter. United States postage 
stamps are acceptable for amounts up to 
$3.00. We can not use foreign, spe 
delivery or revenue stamps. We are not 
responsible for remittances made in either 
currency or coin. 


Cash with Order 


Where remittance accompanies order, all 
retail goods shipped by mail will be for- 
warded postage free. 

Gibson instruments purchased at retail 
direct from us, whether in or without cases, 
will be shipped transportation charges 
prepaid within the United States. Trans. 
portation charges are not prepaid on retail 
shipments of cases without instrumente 
Goods shipped C.0.D. are subject to five 
days examination, when, if not satisfactory, 
shipment may he returned to the express 
agent within the five-day limit, and he will 
Feturn you the money paid, and forward 
shipment to us. Cash with order assures 
immediate attention and saves C.0.D. 
charges which the customer would have to 
pay if goods were sent C.0.D, Money 
cheerfully refunded if goods do not prove 
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satisfactory, provid 
in perfect conditic 
date of their receipt. 


1g goods be returned 
within ten days from 


Furnishing References 

Responsible parties may open accounts 
with the Gibson Company but those who do 
hot have commercial credit ratings should 
make arrangements to establish their credit 
with the Gibson Company by furnishing 
three satisfactory business references, Cus- 
tomers who have never established their 
credit with other houses will have no difi- 
culty in getting four business men of their 
own town to say a good word for them in 
1 of a business introduction and guaran- 
tee of good faith 


Errors 

We shall always most willingly correct 

any errors of Gibson Inc, and request that 

we be promptly notified of any mistake of 
omission oF commission, 


Returning Goods 

Before returning goods for any reason, 
write us, stating your reasons for wishing 
toreturn the goods. It is often possible for 
is to save a customer inconvenience and 
expense. 

Goods returned because of alleged defect 
in workmanship or materials must be 
forwarded to us without previous attempt 
to repair. 

All shipments should be plainly marked, 
Gibson Inc., Kalamazoo, Michigan, and 
should also bear your own name and 
address plainly printed on the outside of 
the box or package 

At the same time the shipment is made, 
a letter should he mailed to ws, stating just 
what is sent. If goods are to be repaired, 
state explicitly the repairs desired and all 
circumstances connected therewith which 
will save needless correspondence. 

Do not return goods to us if there is a 

son represent 

In any case, it is alteays safest to write to 
ss first, 
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Some of the Thousands who Play and Endorse the Gibson 


ay Has 
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